
TIME TO THINK, TIME TO FEAR:

BRITISH LITERATURE’S GOTHIC BOREDOM

            Boredom’s function in British culture of the eighteenth and nineteenth centuries can 

be tracked and charted through its varying depictions in texts ranging from ladylike domestic 
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between approbation and condemnation. Often, these charact

environments that insist upon boredom, such as strictly

and genteel house-arrest. My presentation will assess the effects and significance of boredom 

as imposed on these famous gothic and proto
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